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SATAJTbHA XAPAKTEPUCTUKA POBOTH

MeTa Ta aKkTyanbHiCTb AucepTauii. Y Ui npeacTaBneHin Ha 3axuct
ancepTauinHin  poboTi BGyna noctaBneHa MeTa NPOBECTUM  AOCHILKEHHS,
NpucBAYEHE BiAHANMOEHHIO CMiflbHUX Ta caMOByTHIX puc y BnbpaHux TBOpax
YKpalHCbKOI, MONbCbKOI, CriOBaLbKOI Ta YecbKOl AUTAYOl iflOCTPOBaHOI
nitepatypn 2010-2020-x pokie. O6’egHytouMM (hakTopom BMBpaHMX TBOPIB €
HamMaraHHs aBTOpPIB Y PO3BaXSMBIN POPMi MOACHUTN MONOOMM YMTavaMm, SK BCe
BnawToBaHO y Hawomy cBiTi. M 3ocepeunu yBary y AOCRIOXKEHHI NyLe Ha
KHUMM, ki 6ynn Big3HaAYeHi MiKHApOAHOK KHWMKKOBOK CMiflbHOTO, TOOGTO
oTpuUManu Baxnuei Npemii y cdepi gutadoil nitepatypu Ta 6ynu niyeH3oBaHi,
nepeknageHi Ta BugaHi 6aratema mosamu. [locnigkeHHsa 6yno cnpamoBaHe Ha
aHani3 TBOpiB Ang BikoBUX KaTeropin 3-5, 6-8 Ta 8-12 pokiB, TakuMx XaHpiB
ANTAYOT NiTepaTypu, K KHUXKKa-KapTUHKA Ta intocTpoBaHa HayKoBO-MoMyrnsipHa
nitepatypa ansa Aaiten. O3HadeHi XaHpW B aHanisoBaHW nepiog crTanm
LIiFIKOBUTO HOBMMW Ha puHKaxX, abo 6ynu HaHOBO BigKpwUTI aBTopamu 3 Yexil,
Monbuwi, CrnoBayynHu Ta YkpaiHu. [lpotdarom pgpyroro gecatunitra 21-ro
CTOMITTS aBTOpaM, iNtoCTpaTopam Ta BUAaBLAM i3 HOTUPbOX KpaiH LleHTpanbHol
€Bponu BAanNocb 3p0buTN NOMITHUIA KifNbKICHWUIA, Y NOPIBHSAHHI 3 NonepeaHiMn
pokamMu, i TakoX, Ha Hawy AYMKY, AKICHAW MOCTYN Yy CTBOPEHHI Ta BUOAHHI
YHIiKanbHUX iMOCTPOBaHUX KHUM Ona giterd. Ui kHUrm 3a cBOIM  XyOOXHIM
BUrNAAOM, nonirpaiyHUMnN  AKOCTAMKU, TeMaTUYHUM  CNpsSMyBaHHAM  Ta
CTPYKTYPHUM BTifIEHHAM BUIALLNK 3a Mexi apeany LleHTpanbHol €Bponu i ctanu
nonynsapHuMnM B GaraTbOX perioHax CBiTYy. 3ragaHum ycnix KHur 0©OyB
NiAKPINNEeHNA He TifIbKN YUCIIEHHMMUW BUOAHHSAMUM Nepeknaais TBOPIB MiCLLEBUX
aBTOpIB Y CBITi, @ 1 TAKOX 0ep>KaHHAM aBTOpaMu Ta BUOaBLUAMN MDKHAPOAHUX
Bi3HaK y chepi AnTAYOT1 niTepatypu.

0O6’ekT pocnigxeHHA. OB’EKTOM HaLIOro AOCHIOXXEHHSA CTanyn TBOPW ANs
AiTeN TakMx NUCbMEHHUKIB Ta intocTpaTopiB, Sk Map’aHa lMpoxacbko i Tapac
Mpoxackko, Ipxi [Bopxak, OaHiena OneiiHikosa, Mapie LUTymndosa, OkcaHa
byna, CimoHa Yexosa, KatepuHa MixaniymHa, Bonuex ['pankoBcbkun, PomaHa
Pomanunwunn Ta AHapin Jlecis, Mapek Bagac, Mixan CkibiHcbki, Ana BaHkpodp,
MapTtiH Copgomka, Manroxata Mwuuenbcbka, OnekcaHgpa Ta [daHienb
MizeniHcbki.

MpeameTom paocnipkeHHA OyB NOLLYK YNHHUKIB, SKi NPM3BENM 4O TOro,
WO TBOPWM CTanu YCnilWwHMMW cepeqd AOMALUHIX 4uTadiB, Oynu OUiHEeHI
NPECTUXKHUMW NPEMISIMW y KaTeropii ouTadoi nitepatypwu, 6ynun nepeknageHi Ta
BUOaHi 3a KOPAOHOM; a TaKOX MOLUYK YHiKanbHUX eneMeHTIB KOXHOro TBOpY,
3aBOsIKM SIKMM TM BAANOChb OYTU BUOKPEMIIEHUMU Cepen 3pOCTatoyol KiflbKOCTi
nyonikauin ansa giten.



MeToau pocnigxeHHA. [JoMiHytouMM y Ui poboTi cTaB komnapaTUBHNUI
mMeTon AocnigKeHHs. My nopiBHANM BWOpaHi cyyacHi OuTAdi intoCTpOBaHi
BungaHHsa 3 Yexii, MNonbLi, CnoBaydnHn Ta YKpaiHW, pO3rfsHYBLUM IXHI TEMMU,
CIOXXETWN, CTPYKTYpy, MOTMBM Ta TrOMOBHi igei. Y pocnigkeHi 6ynun Takox
BUKOPWUCTaHI enemeHTM GiorpadiyHoro Ta iMmnpecioHicTuyHoro ' metonis
pocnigpkeHHs nitepatypu. Hawa yeara 6yna npugineHa iHO3eMHUM
nepeknagamMm Ta npemisMm, Ha dki 6ynyM HOMIHOBaHi TBip 4YM aBTOpP, a TaKOX
BnOaBLEBI, K CKIagoBOMY efneMeHTy cepu niueHdyBaHHs. [TopiBHANbHOMY
aHanizy 6ynu niggaHi He nuwe TeKCTu, ane n XygoXHe 0POpPMIIEHHS TBOPIB,
B3aEMOAiS TEKCTYy Ta intocTpauin, a Takox nonirpadivyHi 0cobsMBOCTI KHU.
Takox Oynu B3aTi 40 yBaru Taki acnekTu, K NonynsipHiCTb TBOPIB cepes YMTadiB
BOOMaA, AaHi 3 BIAKPUTUX OXKeper Npo KifbKOCTI NPoAaxiB KHUT, BiANYKN YnTadis
Ta peLeHsil YnTadiB Ha KHUTW.

TeopeTuko-meToooNoOriYHy OCHOBY AOCHIAXKEHHA cknanu poboTtu
Takmx pgocnigHukie, sik CeaTtaBa YpbaHoBa, AHa YeHbkoBa, IBo [locniwwmn,
Apocnas TomaH, Onra YepHa, AH Poyc, Eminia Orap, Tapac [puHiBCbKkuH,
OkcaHa IBaHueHko, Onbra Speminuyk, Iseta an [DxeBeubka, MapkeTta
AHppidkoBa, KatapiHa BbanuypoBa, AH Kpanosiy, AHyw KoBanbuuk, AHiTa
BiHueHutow-MNaTtuHa, MNnotp Monixt, MapTiH Concbepi, Mopar Ctanns, MoHika
Cibep, Pivapg bonksin, MNMotep AngepcoH, [xeHHipep Kpaycc, JleoHapg C.
Mapkyc Ta iHLUi.

HaykoBa HoBM3Ha. Bnepwe Oyno npeactaBneHO OOCHIOXKEHHS, LLO
6a3yeTbCa Ha KOMMNapaTMBHOMY aHanisi cydacHux TBOPIB AUTAYOI nitepatypu
YKpaIHCbKUX, MOSMbCbKNX, CrOBaUbKMX Ta YeCbKUX aBTopiB. [1pn BUBYEHHI
nitepaTtypy HayKOBLi HawyacTilwe 3BepTalTb yBary Ha XyOOXHiA TBip, MOro
CTURNICTUKY, TeMaTU4yHEe HaMOBHEHHS, CHOXKETHi ocobnuBocTi, abo pobnaTb
aKUeHT Ha ocobucTocTi aBTopa, NoAisiX, WO MOB’A3YyTb XUTTS aBTopa 3
PO3BUTKOM Ta OCOBGSIMBOCTSIMW aBTOPCLKOrO TBOPYOro OOPOOKY, BTINIEHHAM
0COBMCTOCTi aBTOpa YM NOAEN 3 NOrO0 OTOYEHHS Y NEPCOHaXax TBOPIB TOLO.
Temamn HaykoBux pobBIT OOBOMI YacTo CTalTb Kinbka aBTOpIB, SKi MakTb
CMiNbHi pucK y CBOIN TBOPYOCTI, abo X 3 MEBHUX NPUYUH iX OB’€dHYIOTb Yy
niTepaTypHi rpynn, abo X O3HaKM IXHbOT TBOPYOCTI POPMYIOTb HANPSMKKU, YM
nepioau B iCTOpPii KOHKPETHOI HaLiOHaNbLHOI NiTepaTypu 3okpema, abo X CBITOBOI
nitepatypu 3aranomMm. Ha Hawy OyMKy, He MeHLl BaXMMBOK CKMagoBOK
niTepaTypHOro npouecy, ocobnmBo Konn nge MoBa npo iNtoCTPOBaHy KHUMy AN
aiten, € Bngaseub, ToOTO noanHa abo rpyna nogen, OCHOBHMM 3aBOaHHSM
SAKUX € MepeTBOPUTU IHTENeKTyasnbHy npaulo aBTopa 4Yu aBTopiB, Yy BUrNAgi

' ve. peTanbHiwe: POSPISIL, Ivo: Zékladni okruhy filologické a literarnévédné metodologie a teorie
(elementy, materialy, Gvahy, pojeti, texty). Trnava: Univerzita sv. Cyrila a Metoda v Trnave, 2010, s.
11.



TeKCTy abo XX TEKCTY Ta ifoCTpaLUil, Yy KHUKKOBUIM NPpoayKT — TOB6TO KHuUry. Big
AiSNbHOCTI BUAABHULTBA 4YaCcTO BESIMKOK MIpOK0 3anexuTb coepa OXOMNMEHHS,
Ha SKy TBip MaTuMe BMNKUB, TOOTO KiNbKiCTb YnTadiB, 4O AKMX TBIp NOTpanuTb i
TakoX, y 6aratbox BUNagkax, KifibKiCTb nepeknagis TBOPY Ha iHO3EMHiI MOBMW.
HeTanbHiwe npobrnemamn OpyKapCbKOl MiArOTOBKM KHUM Ta poboTow Hajg
TBOPOM 3i CTOPOHM BUAABLS 3aMMatoTbCsA HayKOBLi BuaaBHUYO-nonirpadivyHmnx
cneuianbHOCTEN, cdoepa IHTeneKkTyarnbHOlI BMAcHOCTI € npeamMeToM pajlle
lopuanNYHNX gocnigkeHb. BuaaBeub, SIK PiBHOUIHHMI CyB’eKT niTepaTypHOro
npouecy, TpannsgeTbCcsa y Npausax i3 4oCniaXKeHHs nitepaTtypy HeYacTo.

TeopeTUyHe Ta nNpakTU4YHE 3HAYeHHA JucepTauil nonsrae B
OBr'pyHTYBaHHi BUCYHYTOI TEOPIi WOoA0 NOCTYNny AUTSYOI iNIOCTPOBAHOT KHUMN Y
LleHTpanbHin €sponi, akmn Biadyeca y 2010-2020-x pokax 3aBOsikm ycrixy
aBTOpIB Ta iNOCTPATOPIB, Y NOLyKax Kpalimx crnocobis Buknagy iHpopmauii y
KHUrax Ons giter, po3BUTKY HOBMX Bapiauind XaHpiB AUTAYO! intOCTPOBaHOI
nitrepatypu, akTUBHIN y4acTi BUOABLIB Y MDKHAPOLHUX KHWXKOBUX NOAIAX Ta
NiATPUMUI OepXaBHUX nporpamM LWoao nonynapuaadii nepeknagie Ta BugaHb
niTepaTypHux TBOpiB. [lpeacTtaBneHa Ha 3axucT AucepTaudinHa poboTa
AOMOMOX€e O3HAaWMOMUTM CTYAEHTIB |  NOTEHUiHO ManbyTHiIX aBTopiB,
inlocTpaTopiB, Nepeknagadis, peaakTopiB, KyNbTYpHUX MeHemxXepiB 4
BMAaBUiB i3 NpuHUMNaMn OYHKLIOHYBaHHS 3akoHY MNPO aBTOPCbKe MpaBo Y
BUOABHUWMIN AOiSNbHOCTI Ta cdpepu NiLeH3yBaHHS, a TakoX MOXe CTaTu OCHOBOO
OS5 noganbLlinX JOCHiOKEHb.

CtpykTypa poboTtu. [lucepTtauis cknagaetbcs 3i Bctyny, TpboxX 4acTuH
(HactnHa nepwa «Ak npautoe cdepa niueHsyBaHHs», YacTnHa gpyra «dutada
intoctpoBaHa kHura y LleHTpanbHin €Bponi B gpyriv nonosBuHi 20-ro — Ha
novatky 21-ro cronitta», YactuHa Tpeta «Knwo4yoBi TemMu y OUTSYMX
IMOCTPOBAHNX KHUrAX YECbKUX, NOMbCbKMX, CIIOBALLKNX Ta YKPAIHCbKUX aBTOpIB
2010-2020-x pokiB»), BucHoskiB Ta Cnncky BukopuctaHux mkepen (136
nosuuin). 3aranbHuii obcar pobotn — 186 cTOpiHOK. Y aucepTauinHin poboTi
BMKOPWUCTaHi MaTepianu Halux nonepeaHix nyGnikawin Lboro AoCiaKeHH:A.

OCHOBHWI 3MICT OANCEPTALLII

2 FEDECHKO, Ivan: Romana Romanysyn a Andrij Lesiv Nahlas, potichu, Septem a Tak to vidim —
diptych o tom, jak vnimame zvuky, a o tom, jak funguje zrak [Online pgocTynHo:
https://www.phil.muni.cz/journal/proudy/filologie/recenze/2023/2/fedecko_romana_romanysyn_a_andri
j_lesiv.php#articleBegin, gata: 16.04.2024]; FEDECKO, Ivan: Cesta do krajiny zapomenutych pfedkd.
In: PAUCOVA, Lenka, Ivo POSPISIL a Milo§ ZELENKA. Kliové problémy soucasné slavistiky. 1. vyd.
Brno: Jan Sojnek - Galium, 2017, s. 29-36; ®PELOEYKO, IBaH: BiliHa y Oumsqux KHUXKax-kapmuHKax i3
LleHmpaneHoi €gponu. In: Ljughpose Haykose cCycninibCcmeo: couialilbHO-eKOHOMIYHI, rpasosi ma
MiXXHapOOHi acriekmu: 36ipHUK Haykosux rpaub 3 Mamepianamu Il MixxHapoOHOI Hayko80i KOHGbepeHUii,
M. PieHe, 5 keimHs, 2024 p. BiHHuuga: Ykpnoroc, 2024, 97-106.
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Y BcTyni ccpopmMyribOBaHO MeTy Ta 3aBOaHHA OOCNIIKEHHS, OKPECTEHO
meTogonorito  pobotn. TakoX pPO3rNSAHYTO HOBU3HY  AMcepTauiriHOro
AOCNIIKEHHS, NOro NpakTUYHe Ta TeopeTUYHe 3Ha4YeHHs. B neplin yacTtuHi « Ak
npauytoe cdepa niyeH3yBaHHA» MW PO3MNSHYNIN  3aKOHOMIPHOCTI
JYHKLIOHyBaHHS aBTOPCbLKOro npasa Yy BMAABHUYIM OiSSIbHOCTI, 3a4enunn Taki
MNOro NOHATTSA, K MaNHOBI Ta HEMaMHOBI aBTOPCLKi MpaBa, a TakoX 0COBNNBOCTI
YKNaZleHHa JOoroBopiB MiXK aBTopamMu Ta BMAaBuaMn WoA0 oopmaTiB BTINIEHHS
Ta BUKopuctaHHsa TBopiB. OCHOBHA Halla yBara y Uil YaCTuHi gucepTadii byna
30cepekeHa Ha [OOCIiOKEeHHI posii BugaBuda y niTepaTypHOMY npoueci Ta
npogaxax npaB Ha nepeknag i BUOAHHA TBOPY 3a KOPAOH. Y posaini 1.6.
«leorpadiyHNn acnekT — MOBHiI TEPUTOPIT» MU OKPECNUIIN MOHATTA MOBHUX
TepuTopin y cepi niyeH3ayBaHHSA | NOACHUNX 3aranbHONPUNHATI 3acagu noainy
KHVXKKOBUX PUHKIB MpWU npoAaxax rnpas Ha nepeknagu tBopis. B octaHHbOMY
po34ini nepwoi YacTuHK ancepTauinHoi poboTn yBara byna 3ocepemxeHa Ha
BMOKPEMSIEHHI Ta aHanisi poni Ta 3Ha4yLWoCTi BCiX OCHOBHUX PYLWIiiB cdepu
niueH3yBaHHSA — nepeknagaya, aBsTopa (y pO3yMiHHIi aBTOpa TekcTy Ta/abo
aBTopa incTpauin), Bugasus, nitepaTypHOro areHTa, niTepaTypHoOro ckayTa,
NpeMin, rpaHTOBMX NPOrpam, KHXXKOBUX SPpMapKkiB i HaCaMKiHeLb YnTada. Agxe
came 4yuTadi, K NOKynui i noYacTn NpoMoyTepu TBOPIB cepel CBOro OTOYEHHS,
MOKYMKOK 4/ Mopadol BiagatoTb rOfioc 3a KOHKPETHUK TBIp i3 OECATKIB 4K
COTEHb TUCAY iHWMX, SAKI BMXOOATb Y CBITI WOPOKY. Mu Takox ainwnm go
BMCHOBKY, WO MOMPWU KOPUOWYHI CKNagHOLL aBTOPCLKOro npasa y BMOABHUYIN
cnpaBi Ta TOHKOL (PYyHKLIOHYBaHHA cdepu IiueH3yBaHHS, B OCHOBI BCiX
3ragjaHux pywiiB nepeknagy i BuMOAHHA TBOPY YacTo AOMIHYE eMouinHa
cknagosa.

Y Opyrii 4acTuHi TeOpeTMYHOro eTany Halwoi agucepTauinHol poboTtu
«duTtAava inoctpoBaHa KHura y LleHTpanbHin €Bponi B Apyrin NnonoBuHi
20-ro — Ha nouyartky 21-ro cronitra» Gyna nocraeBneHa meTa OOCNIgUTH
ICTOPUYHUW KOHTEKCT iftocTpoBaHol Antadvol kHuru y LleHTpanbHin €sponi,
30kpeMa y Yexii, CnosayvuuHi, MNMonbLi Ta YkpaiHi. Hacamnepen Hac uikaBunu
aBTOpWU Ta intocTpaTopu, y Umix poboTtax MOXHa BigHAWTK XKAHPOBI O3HaKW,
XapakTepHi ONa  KHWKKU-KapTUHKW. OB6’ekTOM Hawoi yBarm Oynu Takox
TOroYacHi TeHAeHUil Yy po3BUTKY [OUTHYOI IiNOCTPOBaAHOI niTepatypu B
LleHTpanbHin €Bponi. Y 4YeCbKOMY KOHTEKCTi MW 3BEPHYNUCb 40 rnocTtaTen Ta
TBOPYOCTI Takux inocTtpatopis Ta aBTopiB, Sk Mipocnas LWawek, Metep Cic,
Oewnsi Mpaskosa, Ipxi LLanamoyH. Y KOHTEKCTi CroBaLbKOi iNtoCTpOBaHOl
ANTAYol niTepatypu Opyroi nonoBuHU 20-ro CTONITTS MU 3BEPHYNUCb [0
nepcoHanii Mipocnaea LUinapa, wo Bigirpas BaxnuBy porfb ONA PO3BUTKY
KHWXXKOBOIO [Ou3anHy, Ta Takux XyOoXHukiB, sk JliogosiT dyna T1a [ywaH



Kannan, ki manuM 3Ha4yHuMA BMAMB HaA HACTYMHI reHepauii  KHUMXKOBUX
inoCcTpaTopiB. Y KOHTEKCTI MOJSIbCbKOI iNMHOCTPOBAHOI AUTAYOI niTepaTtypy Mu
3BepHynucb 0 TBopYocTi AHa MapuiHa LWaHuepa Ta noro yyHiB borgaHa
byteHka Ta AHywa CrtaHHi, okpimM TOro, Hawa ysara 6yna 3BepHeHa Ao
TBOPYOCTI MOSIbCBKOI iMOCTpaTopkn B emirpauil dPpaHuiwkm TemepcoH Ta
HanbinbLl BIQOMOT Y CBIiTi CydaCHOI NONbCbKOI ANTSYOI aBTOPKK, YN aBTOPCbKI
iNtoCTpoBaHi kKHUrK 3406ynm nonynsapHicTb B Asii — IBoHM XmeneBcbkoi. LLoao
PO3BUTKY >XaHPYy KHWXKKU-KAPTUHKA B YKPAiIHOMOBHOMY CepefoBuLLi, Ham
BOANOCb 3'AcyBaTw, WO cepen BMAaHb Apyrol nonosuHU 20-ro CToniTTs BapTo
LUyKaTWU O3HAKN 3apOPKEHHS LbOro XaHpy Y intoCTPOBaHUX Kaskax Ta BipLuax
ana giten. 3okpema y BuBpaHUX TBOpaxX TaKMX YKPaAiHCbKMX aBTOpiB Ta
intoctpaTopis, 9k Oxpim Cyaomopa, Bonognumup MNonosy6is, Ceprin KOHOHYYK,
IBaH-BaneHTH 3agopoxHuin Ta BaneHtuH Jlerkobut. Y posgini 2.5.
«lMepexiogHa goma» MM npoaHanisysBanuM MNpoUEeCU Ha KHUXKKOBUX PUHKaxX
Ykpainu, lMonbwi, CnoBayynHn Ta Yexii nicns nagiHHA 3ani3Hol 3aBicu i
nepexogy Uux gepxaB 00 PUHKOBOI eKOHOMIKW. B ocTaHHbOMY po3aini gpyroi
YaCcTUHM MM 3raganu 3HakoBi Nogil, WO CTanuca B YKpalHCbKIN, MOMNbCbKIN,
cnosaLbKi Ta Yecbki anTadin inoctpoBaHin nitepatypi 2010-2020-x pokiB y
KOHTEKCTi rnobanbHOro KHMXXKOBOIO PUHKY.

Y npakTUYHin YacTuHi Haworo gocnimkeHHa «Knro4voBi TeMn y AnTaumx
iNIOCTPOBaAHUX KHUrax YeCbKUX, MNOSIbCbKUX, CNOBaLbKMUX Ta YKpaiHCbKUX
aBTopiB 2010-2020-x pokiB» M1 NPOBENU KOMMAapaTUBHUIA aHani3 BMOpaHux
TBOpIB. TpeTs YacTuHa b6yna posnoyaTta po3ginom 3.1. «CBiT npupoam y TBopax
YKpaAlHCbKUX Ta YeCbKUX aBTOPiB», OCKIMIbKM TBapuvHW € OAHUMU 3
HanynBNEHILLMX KHUKKOBUX NEPCOHAXIB ANA ManeHbKnx Ymtadis. [Jyxe yacto
Le XOopoLi i Muni nepcoHaxi Ha KWTanT ciM’| KpOTUKIB 3 aHarnisoBaHOro Hamu
TBOpPY «XTO 3pobutb cHir» Map’saHu lNMpoxacbko i Tapaca lNpoxacbka, abo X
HEHaBVCHI MI0AAM, IOCUTb YaCTO HEBUMPAaBAAHO, LWKIOHWKK, NPO SKMX nuLue [pxi
[Bopxak y kHu3i «Havetnik». 300paxeHHs aBTOpamMu nepcoHaxiB 3i CBITY
NPUpPOaM, SKi XUBYTb NOAIGHUM XUTTAM A0 NoAen, BUKOHYE OYHKLit0 MeTadopu
I Ma€e Ha MeTi JONOMOITU OiTAM PO3YyMIiTU CKNadHi acnekTn NI0ACbKUX B3aEMUH.
Y TBOpi «XT0O 3p06UTH CHIr» NOMITHUI NENTMOTUB GoiNocodii NOBINIBHOrO XUTTS,
LLIO NiAKPECNOE 3Ha4YeHHA noBarn 4o Yacy, Cnokor, MPUCYTHOCTI Ta PO3YyMiHHSA
Ba)NUBOCTI SIKOCTi HaA KinbkicTio. BogHoyac, Sk Mn 3Mornn nepekoHaTuUcb npu
aHanisi, Taki KHAMM crnpusalTb PO3BUTKY NOOOBI 4O NpUpoan Ta 3a0X04yHTb
AiTen OO aKTMBHONO [OOCHIQXKEHHSA CBiTY HaBkono cebe, abo X € npocTo
po3BaxanbHnumun. CroXXeT 4acTo NobyaoBaHUN HABKOMNO 3MiH Nip POKY YW iHLLMX
UUKITIYHUX SBULLAX Yy MpuUpoai, Takux $SK 3MMOBUW COH TBapwH, WO CTaB
LeHTpanbHUM y nobyaosi icTopin kHUr «3y6p wykae rHisgo» Ta «Beaomigb He
xode cnatu» OkcaHn bynu. CoH TBapuH nocrnyryBaB LEeHTPanbHUM MOTUBOM



kHUru Ipxi [Bopxaka «Jak zvifata spi», intoctpauii o sikoi cTBopuna Mapie
LUTymndpoBa. Y ocTaHHI aHanisoBaHin HaMmn y LibOMY po3aini kHusi («Bydlime»)
NOeTbCHa He nuwe Npo NPUPOAHIN CBIT, ane TakoX Npo CBIT JIIOAUHKU, 30KpeMa
SK XXUBYTb TBAPUHU i SIK XXMBEMO NopAS, i3 HUMKM Mu. oBara [0 KOXHOro Buay €
KIOYOBUM MOBIJOMISIEHHAM, SIKe aBTOPU HamararTbCa A0OHeCTU. NepcoHaxi 3i
CBITY MPUPOAM TaKOX MOXYTb HaaTuU MOXIUBICTb OiTAM HaB4YaTUCH BaXITMBUM
XUTTEBUM YypOKam 4epes aneropii Ta npurogu, pos3BMBaTM emnaTiio Ta
CMiBYYTTS, NPO WO MU Ai3HaNuCh i3 aHanidy TBopiB y po3aini 3.2. «EmnarTia Ta
ekonoria y tBopax CimoHu YexoBol, KatepuHun MixaniumHoi Ta Bonuexa
pankoBCbKOro». Y UbOMY poO34ini 3a LOMNOMOrok 3iCTaBNeHHA MU 3MOrfu
aocnigutn, skuMm cnocobamm M'aTb Pi3HUX 3a CTPYKTYPOHD, >KaHPOBUMM
ocobnmBoCTAMM Ta CTUNIEM OMOBIAI TBOPIB AUTAYUX MUCbMEHHUKIB  3i
CnosayunHu, YkpaiHM Ta [lonblli cTanu nonynsapHMMKU Ta noeaHanu Taki
YYTNMBI AN Cy4acHOro CycrnifibCTBa MOHATTA, SIK eMOoLil, criBnepexuBaHHsS,
NoLyK cebe i CBOro MicLsi y eKoCUCTEMI Ta BaXXNUBICTb BeperTu Lito eKoCUCTEMY.
Y po3sgini 3.3. «"lMonocHo, Tuxo nowenkn” Ta "A Tak 6ady” — gunTnx npo Te, K
MU CIPUUMAEMO 3BYKM i MPO Te, SIK Npautoe 3ip» My 3'dcyBanu, 3aBOSKU SKUM
0COBNMBOCTAM [BOM HAyKOBO-MOMYNAPHUM KHUram YKpaiHCbKMX aBTOpIB
PomaHun PomanuwivH Ta AHgpia JleciBa Bganocb JOCATTU MbKHApOLHOro ycnixy
Ta 6yTn nepeknageHMMmm Ha gecatkm moB. Posgin 3.4. «BinHa y guTtaumx
KHWXKKaX-KapTUHKax i3 LleHTpanbHoi €Bponu» NpuUCBAYEHUN aHanisy MeToaiB
3BEPHEHHA [0 TaKuMX YYyTNUBUX TEM CYCNifnbCTBa, SK BilHA, PYMHYBaHHS,
Mmirpauis Ta noacbka 6anmgyxicte y CBOiX TBopax. B ocTaHHbomy po3agini
KOMnapaTuBHOMY aHanidy 6ynu nigaaHi KHUrM 4decbkoro astopa MapTiHa
Cogomkun Ta nosibebkol aBTOpkM ManroxaTtn MuuenbCbKol Npo BUHaAxXoau Ta
CBIT TEXHIKWN.

MiaBoas4YM niaCyMKM Hawworo AocChigXeHHA, BapTO 3a3Ha4YUTHU, LWO:

1) MNMoB’A3aHa 3 aBTOPCbKMM NpaBOM, BWOABHUYOK  LIASNLHICTIO Ta
nepeknagamu, ciepa niueH3yBaHHS niTepaTypHUX TBOPIB BKOYAE BEMUKY
KiNbKICTb YMHHMKIB Ta 4ECATb OCHOBHUX ONUCaHMX HaMK PyLWiiB, WO MaloTb
BMNAMB Ha NyOnikauii nepeknagis nirepaTtypHOro TBOpY iHWMMKW MOBaMu Ta 'y
CBITI.

2) Mpwn aHanisi TBoOpiB 20-r0 CTOMITTA MW 3MOIMMM MPOCTEXUTU, WO AUTAYa
nitepatypa, dka 6epe CBil No4YaToK i3 HAPOAHOI TBOPYOCTI, 4acTo
noBepTaeTbCa A0 (PONbKMOPHUX >KaHpiB, TeM, MOTUBIB Ta obpasiB siK y
XYOOXHIX TEKCTaX, TaK i Y KHUXKKOBUX intocTpauisix.

3) TarnicTb Tpaauuin KHMKKOBOIO XYOOXHbOrO OpOpMIIEHHS, CHOPMOBAHUX
npotarom 20-ro CTOMITTA MONbCbKOK, YEeCbKOK, CNOBaLbKOK Ta



YKPaiHCbKOIO LWKOMamK intocTpauii, 6yna nepepBaHa HanpuKiHUi CTOMITTA.
Mepiog Kpu3n, SKUN NPUALIOB nicna rnobanbHUX 3MiH, 3HaMeHyBaB
BIACYTHICTb SIKICHUX KHUI Ha pUHKaX. baXaHHs 3MIHWTM cUTyaLlilo cTano
MOLUTOBXOM [0 3acCHyBaHHS HOBMX BMAaBLUiB, SKi 3i cBOro 60Ky crtanu
TBOPYUMK OcepeakaMn Ta MicueM peanisauil igel HoBMX reHepauin aBTopis,
a TakoX NoBepTanucb 40 BUAaHb nonepeaHbol enoxu.

PO3BUTOK KHWXKU-KapTUHKM B YKpaiHi, [onbwi, CrnoBayyuHi T1a Yexii
NOB’A3aHMN i3 TBOPYICTIO OKpPEeMuX intcTpaTopiB, WO po3noyanu CBiu
TBOPYMI LUMSX iMIOCTPYBAHHAM YY)XXUX TEKCTIB i NOCTYNOBO nepeunwnn Ao
CTBOPEHHS aBTOPCLKUX iNOCTPOBAHUX KHUT.

KomnapaTuBHMin aHani3, BAKOPUCTAHUN SIK OCHOBHU MEeTOZ AOCHIOKEHHS
YKPaiHCbKMX, MNOMbCbKUX, CroOBaLbKMX Ta YeCbKMX TBOPIB AUTAYOI
nitepartypu, uinkoMm BunpaenaB cebe Ta OO3BOMMB HaM 3’AcyBaTu CiMbHI
pucx aHanizoBaHux TBOpPIB. 30Kpema, HaM BAanochb 3’acyBaTu, WO ANTAYUM
KHUraM  HayKOBO-MOMYMSIPHOIO  XaHpy  aHanisoBaHux  nitepartyp
NpUTaMaHHUM rymop, KU He € 3BUYHUM 1151 KHUT, WO pOo3rnoBigatTb nNpo
graktn. OkpiM TOro, TEKCTU TakMX TBOPIB 4aCTO HanucaHi XyOoXHiM
cnocobom, y HuM3Ui TBOpiB HabyBalTb (INOCOPCHLKOr0 YM MOETUYHOIO
xapakTtepy. KHWKKN-KapTUHKK 3 niTepaTyp aHasnisoBaHoOro Hamu apeany
4yacTo MiCcTATb HabaraTo GinbLue TEKCTY, aHiK KHUIMM LbOro XXaHpy Ha 3axoai,
WO  3YMOBMNEHO, $K Ham BAanocs MNepekoHatTuCb, NoaibHUMM
0COBNMBOCTAMU PO3BUTKY AUTAYMX NiTepaTyp.

Ham Baanocb BWOKPEMUTM CaMOBYTHIi PUCKM KOXHOrO 3 BiCIMHAAUATH
aHanisoBaHMX TBOPIB, 30KpeMa i Ti, Lo CNpuanu nepeknagam LUmx TBopis 3a
KOpOOHOM.
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RESUME

Cilem predkladané disertaCni prace je provést vyzkum zaméfeny na
hledani spolecnych a specifickych rysa v dilech ukrajinské, polské, slovenské a
Ceské ilustrované literatury pro déti v letech 2010-2020. Spojujicim faktorem
vybranych dél je snaha autorti zabavnou formou vysvétlit mladym &tenafliim, jak
je nas svét usporadan a jak funguje. V nasem vyzkumu jsme pozornost zaméfili
pouze na knihy, které byly ocenény mezinarodni knizni komunitou, tedy ziskaly
vyznamné ceny v oblasti literatury pro déti a byly licencované, prelozené a
vydané v mnoha svétovych jazycich. Vyzkum byl zaméfen na analyzu takovych
zanra pro déti ve véku 3-5, 6-8 a 8-12 let, jako jsou obrazkova knizka a
ilustrovana popularné naucna literatura pro déti. Uvedené zanry se
v analyzovaném obdobi objevily na trzich jako pomérné noveé, anebo je autofi
z Ceské republiky, Polska, Slovenska a Ukrajiny znovu objevili. BEhem druhého
desetileti 21. stoleti se autorim, ilustratorim a nakladatelim ze ¢ty zemi
stfedni Evropy ve srovnani s pfedchozimi lety podafil znatelny kvantitativni a
dle naSeho nazoru také kvalitativni prilom v tvorbé a publikovani unikatnich
ilustrovanych knih pro déti. Tyto knihy svym uméleckym ztvarnénim,
polygrafickymi kvalitami, tematickym zamérenim a strukturou prekrocily hranice
oblasti stfedni Evropy a staly se popularnimi v mnoha svétovych zemich.
Zminovany uspéch knih byl podpofen nejen mnoha vydanimi prekladd dél
mistnich autort ve svété, ale také mnoha mezinarodnimi ocenénimi pro autory
a nakladatele v oblasti literatury pro déti.

Metody vyzkumu. Hlavni metodou naseho vyzkumu byla komparativni
metoda. Porovnavali jsme vybrana soucCasna ilustrovana vydani pro déti
z Ceské republiky, Polska, Slovenska a Ukrajiny, zkoumali jsme jejich témata,
naméty, strukturu, motivy a hlavni mysSlenky. B€hem vyzkumu jsme vyuzili také
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prvky biografické a impresionistické metody vyzkumu literatury. Zvlastni
pozornost jsme vénovali zahraniénim pfekladim a cenam, na které byla
nominovana dila nebo autofi, a také nakladatelum, ktefi jsou nedilnou soucasti
sféry licencovani. Srovnavaci analyze byly podrobeny nejen texty, ale i
umélecké ztvarnéni dél, propojeni textd a ilustraci, a také polygrafické
zvlastnosti knih. Kromé toho bylo pfihlédnuto k takovym aspektim, jako je
popularita dél mezi ¢tenafi v domacim prostiedi, k udajum z otevienych zdroja
o poctu prodeju knih, k ohlasu ¢tenafl a ¢tenaiskym recenzim na knihy.

V prvni Casti «Jak funguje proces licencovani» jsme prozkoumali
zakonitosti fungovani autorského prava v nakladatelské Cinnosti, dotkli jsme se
takovych pojmU, jako jsou majetkova a nemajetkova autorska prava, a také
specifika uzavirani smluv mezi autory a nakladateli, zvlasté v problematice
ztvarnéni a dalSi distribuce dél. NaSe hlavni pozornost byla v této casti
disertaCni prace vénovana problematice role nakladatele v literarnim procesu a
prodeji prav na pfeklady a publikaci dél v zahranii. V kapitole «Geograficky
aspekt — jazykova uzemi» jsme vymezili pojem jazykovych uzemi ve sfére
licencovani a vysvétlili jsme vSeobecné pfijaté zasady rozdéleni kniznich trh(
pfi prodeji prav na preklady dél. V posledni kapitole prvni ¢asti disertacni prace
byla pozornost vénovana na vymezeni a analyzu role a vyznamu vSech
zakladnich ,hybateld® sféry licencovani — prekladatele, autora (v chapani
autora textu a/nebo autora ilustraci), nakladatele, literarniho agenta, literarniho
skauta, ocenéni, grantovych programu, kniznich veletrhi a nakonec i ¢tenare.
Jsou to pravé ctenafi jako kupujici a ¢astecné i promotéfi dél v ramci svého
okoli, ktefi nakupem nebo svou radou davaji mezi desitkami i stovkami tisic
jinych dél, ktera kazdy rok ve svété vychazeji, svlj hlas konkrétnimu dilu. Dosli
jsme také k zavéru, ze i pfes pravni slozitosti autorského prava v oblasti
publikovani a detaily fungovani sféry licencovani, podstatu vSech uvedenych
,hybatelt“ pfekladu a publikaci dél Casto tvofi dominantni emotivni slozka.

Ve druhé Casti teoretické etapy nasi disertaéni prace «llustrovana kniha
pro déti ve stredni Evropé v druhé poloviné 20. stoleti — na zacatku
21. stoleti» bylo cilem prozkoumat historicky kontext ilustrované knihy pro déti
ve stfedni Evropé&, zejména v Ceskeé republice, Slovensku, Polsku a na Ukrajiné.
Nejdfive nas zajimali autofi a ilustratofi, v jejichz pracich miZzeme najit Zanrové
znaky charakteristické pro obrazkové knizky. Objektem nasSi pozornosti byly
takeé tehdejsi tendence ve vyvoiji ilustrovaneé literatury pro déti ve stfedni Evropé.
V Ceském kontextu jsme se zaméfili na postavy a tvorbu takovych ilustratort a
autort, jako jsou Miroslav Sasek, Petr Sis, Daisy Mrazkova, Jiti Salamoun.
V kontextu slovenské ilustrované literatury pro déti druhé poloviny 20. stoleti
jsme se zaméfili na osobnost Miroslava Cipara, ktery sehral vyznamnou roli ve
vyVvoji knizniho designu, a takovych umélcu, jako Ludovit Fulla a Du$an Kallay,
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ktefi méli vyznamny vliv na nastupujici generace ilustratort knih. V kontextu
polské ilustrované knihy pro déti jsme se vénovali tvorbé Jana Marcina
Szancera a jeho zaku Bohdana Butenka a Janusha Stanny, kromé toho jsme
se zaméfili na dila polské ilustratorky v emigraci Franciszky Themerson a ve
svété nejznaméjsi soucasné polské autorky pro déti, jejiz autorské ilustrované
knihy zpoc€atku vychazely v Jizni Koreji — Iwony Chmielewske. Co se tyCe
vyvoje obrazkové knihy v ukrajinském jazykoveém prostfedi, dosli jsme k zavéru,
Ze v druhé poloviné 20. stoleti je tfeba hledat znaky zrozeni tohoto Zanru
v ilustrovanych pohadkach a verSich pro déti. A to pfedevsim ve vybranych
dilech, ktera byla ilustrovana takovymi ukrajinskymi autory, jako jsou Ochrim
Sudomora, Volodymyr Holozubiv, Serhij Konopc€uk, Ivan-Valenty Zadoroznyj a
Valentyn Lehkobyt. V kapitole 2.5. «Pfechodné obdobi» jsme zanalyzovali
procesy na kniznich trzich Ukrajiny, Polska, Slovenska a Ceské republiky po
padu Zelezné opony a pfechodu téchto zemi k trznimu hospodafrstvi. V posledni
kapitole druhé Casti jsme se zaméfili na vyznamné udalosti, které se udaly
v ukrajinské, polské, slovenské a Ceské literatufe pro déti v letech 2010-2020
v kontextu globalniho knizniho trhu.

V praktické Casti naseho vyzkumu «Kliéova témata v ilustrovanych
knihach pro déti ceskych, polskych, slovenskych a ukrajinskych autorti v
letech 2010-2020» jsme provedli komparativni analyzu vybranych dél. Tuto
Cast jsme zacali kapitolou 3.1. «Svét pfirody v dilech ukrajinskych a ¢eskych
autort», jelikoz zvifata jsou pro détské ctenafe jednémi z nejmilovanéjSich
postav. Velmi ¢asto to jsou hodné a milé postavy na zpusob rodiny krtk( z nami
analyzovaného dila «Odkud se bere snih» Marjany Prochasko a Tarase
Prochaska, anebo naopak o postavach, které lidé nemaji radi, velmi Casto
neopravnéné, 3Skudcich, o kterych piSe Jifi Dvofak v knize «Havétnik».
Zobrazeni postav ze svéta pfirody, které Ziji podobnym Zivotem jako lide,
funguje jako metafora, jejimz cilem je pomoci détem porozumét slozitym
aspektim realného Zivota a vzajemnym vztahim mezi lidmi. V dile «Odkud se
bere snih» je patrny leitmotiv filozofie pomalého Zivota, coz zdlrazriuje vyznam
ucty k Casu, spokojenosti, souCasnosti a chapani dulezitosti kvality nad
kvantitou. Zaroven, jak jsme se mohli sami prfesvédcit, takoveé knihy napomahaji
rozvoji lasky k pfirodé a vtahuji déti do aktivniho zkoumani svéta kolem sebe,
anebo jsou prosté jen zabavnymi. Namét téchto knih muze byt postaven kolem
cyklu ro€nich obdobi nebo jinych cyklickych pfirodnich jevd, jako je zimni
spanek zvirat, ktery se stal ustfednim namétem vypravéni knih «Zubr si hleda
misto» a «Medvéd nechce jit spat» Oksany Buly. Spanek zvifat se stal také
ustfednim tématem knihy Jifiho Dvoraka «Jak zvifata spi», kterou ilustrovala
Marie Stumpfova. V posledni knize, kterou jsme v této kapitole analyzovali
(«Bydlime»), se téma netoCi pouze kolem svéta pfirody, ale také kolem svéta
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lidi, popisuje jak ziji zvifata a jak spole¢né s nimi zijjeme my. Respekt ke
kazdému druhu je kliCovym sdélenim, které se nam autofi snazi predat. Postavy
ze svéta prirody také mizou détem umoznit, aby se naucily ddlezitym Zivotnim
lekcim prostfednictvim alegorii a pfirody, a také aby rozvijely empatii a soucit,
o ¢emz jsme se dozvédéli z analyzy dél v kapitole 3.2. «kEmpatie a ekologie
v dilech Simony Cechové, Kateryny Michalicyny a Wojciecha Grajkowskeho».
V této kapitole jsme pomoci porovnani mohli odhalit, jak se pét dél spisovatell
pro déti ze Slovenska, Ukrajiny a Polska, které se liSi svou strukturou, Zanrovymi
specifiky a stylem vypravéni, stalo popularnimi dily diky propojeni pojmu, které
jsou v dnesni spoleCnosti velmi citlivé, jako jsou emoce, spoluprozivani,
empatie, hledani sama sebe a svého mista v ekosystému a dulezitosti tento
ekosystém chranit. V kapitole 3.3. «"Nahlas, potichu, septem "a " Tak to vidim"
— diptych o tom, jak vnimame zvuky a jak funguje zrak» se nam podafilo
vysledovat, diky kterym zvlastnostem se dvéma védecko-popularnim kniham
ukrajinskych autor6 Romany RomanySyn a Andrija Lesiva podafilo dosahnout
mezinarodniho uspéchu a vydanim jejich dél v prfekladech do desitky jazykda.
Kapitola 3.4. «Valka v détskych obrazkovych knizkach ze stfedni Evropy» byla
vénovana analyze toho, jakymi zplsoby autofi a ilustratofi ve své tvorbé
vypraveji détem o takovych citlivych spoleCenskych tématech, jako jsou valka,
ruinovani, migrace a lidska Ihostejnost. V posledni kapitole byly komparativné
analyzovany knihy cCeského autora Martina Sodomky a polské autorky
Matgorzaty Mycielska o vynalezech a svété techniky.

Pfri zavéreéném shrnuti naseho vyzkumu je treba uvést, ze:

1. Sféra licencovani literarnich dél, ktera uzce souvisi s autorskym
pravem, nakladatelskou Cinnosti a preklady, zahrnuje znacny pocet Cinitelu a
deset zakladnich ,hybateld®, které jsme popsali vySe, jeZ maji vliv na publikaci
pfekladu literarniho dila do jinych jazyku a ve svété.

2. Pfianalyze dél z 20. stoleti jsme mohli vysledovat, Ze literatura pro déti,
jez ma puvod v narodni tvorbé, se ¢asto obraci k folklornim zanrim, tématam,
motiviim a obrazlim, a to jak v uméleckych textech, tak i v kniznich ilustracich.

3. Dlouha tradice knizniho uméleckého ztvarnéni polské, Ceské,
slovenské a ukrajinské Skoly ilustraci, zformované béhem 20. stoleti, byla
preruSsena koncem stoleti. Obdobi krize, které se dostavilo po globalnich
zménach, mélo za nasledek nedostatek kvalitnich knih na trzich. Touha zménit
tuto situaci se stala impulzem k zalozeni novych nakladatelstvi, ktera se stala
tvarCimi centry a misty realizace ideji novych generaci autord, a ktera se vratila
k publikacim pfedchozi epochy.

4. Rozvoj obrazkové knizky na Ukrajing, v Polsku, Slovensku a Ceské
republice souvisi s tvorbou jednotlivych ilustratorl, ktefi svou uméleckou cestu
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zapocali ilustrovanim cizich textll a postupné pfesli k vytvafeni autorskych
ilustrovanych knih.

5. Komparativni analyza, kterou jsme pouzili jako zakladni metodu
naseho zkoumani ukrajinskych, polskych, slovenskych a Ceskych dél détské
literatury, se plné osvédCila a dovolila nam rozpoznat spoleCné rysy
analyzovanych dél. PfedevSim se nam podafilo zjistit, Ze détskym kniham
naucné-popularniho zanru je vlastni humor, ktery neni v knihach vypovidajicich
o faktech tak obvykly. Kromé toho texty téchto dél, Casto psanych uméleckym
zpUsobem, v fadé pripadd nabyvaiji filozofického nebo poetického charakteru.
Obrazkoveé knizky z literatur analyzovaného arealu ¢asto obsahuji mnohem vice
textu nez knihy tohoto Zanru na Zapadé, coz je zpusobeno, jak se nam podafilo
zjistit, podobnymi specifiky vyvoje literatur pro déti ve zkoumanych zemich.

6. Podafilo se nam vyzdvihnout svébytné rysy kazdého z osmnacti
analyzovanych dél, pfedevsSim téch, ktera pfispéla k pfekladim téchto dél
v zahranici.

SUMMARY

In this dissertation, the goal was set to conduct research dedicated to
identifying common and unique features in selected works of Ukrainian, Polish,
Slovak, and Czech illustrated children’s literature from 2010 to 2020. The
unifying factor of the selected works is the authors’ attempt to thoughtfully
explain to young readers how everything is arranged in our world. We focused
our research solely on books that were recognized by the international book
community, meaning they received significant awards in the field of children’s
literature and were licensed, translated and published in multiple languages.
The research was aimed to analyse works for the age categories of 3-5, 6-8,
and 8-12 years, within such genres of children’s literature as picture books and
illustrated non-fiction for children. These genres during the analysed period
either became entirely new on the markets or were rediscovered by authors from
Czechia, Poland, Slovakia, and Ukraine. Throughout the second decade of the
21st century, authors, illustrators, and publishers from these four Central
European countries managed to make a notable quantitative, as compared to
previous years, and in our opinion, qualitative leap in creating and publishing
unique illustrated books for children. These books, in terms of their artistic
design, printing quality, thematic direction, and structural execution,
transcended the boundaries of Central Europe and became popular in many
regions of the world. The success of these books was supported not only by
numerous translated editions of works by local authors worldwide but also by
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the authors and publishers receiving international accolades in the field of
children’s literature.

Research methods. The primary method used in this work was the
comparative research method. We compared selected contemporary children’s
illustrated publications from Czechia, Poland, Slovakia and Ukraine, considering
their themes, plots, structure, motives and main ideas. The research also
employed elements of the biographical and impressionistic methods of literary
analysis. Our attention was focused on foreign translations and awards for which
the work or author was nominated, as well as to the publisher as a constituent
element of the field of licensing. Not only the texts were subjected to
comparative analysis, but also the artistic design of the works, the interaction of
the text and illustrations, as well as the printing features of the books. Aspects
such as the popularity of works among readers at home, data from open sources
on the number of book sales, reader feedback and reader reviews of books were
also taken into account.

In the first part of “How the Licensing Sphere Works”, we considered
the regularities of the functioning of copyright in publishing business, touched
upon concepts such as property and non-property copyright, as well as the
peculiarities of concluding agreements between authors and publishers,
regarding the formats of implementation and use of works. Our main attention
in this part of the dissertation was focused on the research of the role of the
publisher in the literary process and sales of rights to translate and publish the
work abroad. In section 1.6.“Geographical Aspect — Language Territories”, we
outlined the concept of language territories in the field of licensing and explained
the generally accepted principles of dividing book markets when selling rights to
translations of works. In the last chapter of the first part of the dissertation,
attention was focused on identifying and analysing the role and significance of
all the main drivers in the field of licensing — the translator, the author (in the
sense of the author of the text and/or the author of the illustrations), the
publisher, the literary agent, the literary scout, awards, grant programs, book
fairs and finally the reader. Indeed, as buyers and sometimes promoters of
works within their environment, readers vote for a specific work among the tens
or hundreds of thousands published worldwide each year through their purchase
or recommendation. We also concluded that, despite the legal complexities of
copyright in the publishing industry and the intricacies of the licensing process,
the emotional component often plays a dominant role among all the factors
driving the translation and publication of a work.

In the second part of the theoretical stage of our dissertation work
“lllustrated Children’s Book in Central Europe in the Second Half of the
20th - the Beginning of the 21st Century”, the goal was to investigate the
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historical context of the illustrated children’s book in Central Europe, in particular
in Czechia, Slovakia, Poland and Ukraine. First of all, we were interested in
authors and illustrators in whose works you can find genre features
characteristic of picture books. The object of our attention were also
contemporary trends in the development of children’s illustrated literature in
Central Europe. In the Czech context, we turned to the figures and works of
such illustrators and authors as Miroslav Sasek, Peter Sis, Daisy Mrazkova, Jifi
Salamoun. In the context of Slovak illustrated children’s literature of the second
half of the 20th century, we turned to the personality of Miroslav Cipar, who
played an important role in the development of book design, and such artists as
Ludovit Fulla and Dusan Kallay, who had a significant influence on subsequent
generations of book illustrators. In the context of Polish illustrated children’s
literature, we turned to the work of Jan Marcin Szancer and his students Bohdan
Butenko and Janusz Stanny, in addition, our attention was drawn to the work of
the Polish illustrator in emigration Franciszka Themerson, and the most famous
contemporary Polish children’s author in the world, whose author’s illustrated
books have gained popularity in Asia — Ivona Khmelevska. Regarding the
development of the picture book genre in the Ukrainian-speaking environment,
we managed to find out that among the publications of the second half of the
20th century, we should look for signs of the birth of this genre in illustrated fairy
tales and poems for children. In particular, in selected works of such Ukrainian
authors and illustrators as Okhrim Sudomora, Volodymyr Holozubiv, Serhii
Kononchuk, lvan-Valentyn Zadorozhnyi and Valentyn Lehkobyt. In section 2.5.
“Transition period” we analyzed the processes in the book markets of Ukraine,
Poland, Slovakia and the Czech Republic after the fall of the Iron Curtain and
the transition of these countries to a market economy. In the last chapter of the
second part, we mentioned the significant events that occurred in Ukrainian,
Polish, Slovak and Czech children's illustrated literature from 2010 to 2020 in
the context of the global book market.

In the practical part of our research “Key Themes in lllustrated
Children’s Books by Czech, Polish, Slovak and Ukrainian Authors 2010-
2020, we conducted a comparative analysis of selected works. The third part
was opened by section 3.1. “The World of Nature in the Works of Ukrainian and
Czech Authors”, because animals are among the most beloved book characters
for young readers. They are often portrayed as good and charming characters
like the family of moles from the analysed work “Who will make the snow” by
Mariana Prokhasko and Taras Prokhasko, or, conversely, as pests that are often
unjustly disliked by people, which are written about by Jifi Dvorak in the book
“‘Havetnik”. The authors’ depiction of characters from the natural world who live
a similar life to humans serves as a metaphor and aims to help children
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understand complex aspects of human relationships. In the work “Who will make
snow” a leitmotif of the philosophy of slow life is noticeable, which emphasizes
the importance of respect for time, calmness, presence and understanding the
importance of quality over quantity. At the same time, as we were able to see
during the analysis, such books contribute to the development of love for nature
and encourage children to actively explore the world around them, or are simply
entertaining. The plot is often built around the changes of the seasons or other
cyclical phenomena in nature, such as the winter sleep of animals, which
became central to the construction of the stories of the books “Bison looks for a
nest” and “The bear does not want to sleep” by Oksana Bula. The sleep of
animals served as the central motif of Jifi Dvorak’s book “Jak zvirata spi”, the
illustrations for which were created by Marie Stumpfova. The last book we
analysed in this section (“Bydlime”), addresses not only the natural world, but
also the human world, in particular how animals live and how we live alongside
them. Respect for each species is the key message the authors are trying to
convey. Characters from the natural world can also provide children with the
opportunity to learn important life lessons through allegories and adventures,
fostering empathy and compassion. This was evident from our analysis of works
in section 3.2 “Empathy and Ecology in the Works of Simona Cechova, Kateryna
Mikhalitsyna, and Wojciech Grajkowski”. In this section, through comparison,
we were able to investigate in what ways five works by children’s authors from
Slovakia, Ukraine, and Poland, different in structure, genre, and narrative style,
achieved popularity and combined sensitive concepts relevant to contemporary
society, such as emotions, empathy, self-discovery and its place in the
ecosystem and the importance of protecting this ecosystem. In section 3.3
“Loudly, softly, in a whisper” and “I see that”— a Diptych on How We Perceive
Sounds and How Vision Works’, we examined the features that contributed to
the international success of two popular non-fiction books by Ukrainian authors
Romana Romanyshyn and Andrii Lesiv, which have been translated into dozens
of languages. Section 3.4 “War in Children’s Picture Books from Central Europe”
is dedicated to analysing the methods of addressing sensitive societal topics
such as war, destruction, migration, and human indifference in their works. In
the last section, the books of the Czech author Martin Sodomka and the Polish
author Matgorzata Mycielska on inventions and the world of technology were
subjected to a comparative analysis.

Summarizing our research, it is worth noting that:

1. The sphere of literary work licensing, which is related to copyright,
publishing industry and translations, encompasses a large number of factors
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and the ten main drivers we described, which have an impact on the publication
of translations of a literary work in other languages around world.

2. When analysing the works of the 20th century, we were able to trace
that children’s literature, which originates from folk art, often returns to folklore
genres, themes, motifs and images both in artistic texts and in book illustrations.

3. The continuity of the book art design traditions formed during the 20th
century by the Polish, Czech, Slovak and Ukrainian schools of illustration was
interrupted at the end of the century. The period of crisis that followed the global
changes marked the absence of quality books on the market. The desire to
change the situation became the impetus for the establishment of new
publishers, which in turn became creative centres and a place for the realization
of the ideas of new generations of authors, and also returned to the publications
of the previous era.

4. The development of the picture book in Ukraine, Poland, Slovakia and
Czechia is connected with the work of individual illustrators who began their
creative journey by illustrating other people’s texts and gradually moved on to
creating their own illustrated books.

5. The comparative analysis used as the main research method of
Ukrainian, Polish, Slovak and Czech works of children’s literature fully justified
itself and allowed us to uncover the common features of the analysed works. In
particular, we discovered that children’s books of the popular science genre of
analysed literature are characterized by humour, which is not typical for books
that present facts. In addition, the texts of such works are often written in an
artistic way, in some works they acquire a philosophical or poetic character.
Picture books from the literature of the area we analysed often contain much
more text than books of this genre in Western literature. As we were able to
determine, this is due to similar features of the development of children’s
literature.

6. We managed to single out the distinctive features of each of the
analysed eighteen works, in particular those that contributed to the translations
of these works abroad.
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